KOREA’S LIVING LEGEND:

oy

Tang Soo Do-Moo Duk Kwan’s
Great Grand Master HWANG KEE

By Bob Lisedke

Grandmaster Hwang Kee was recent-
ly in the United Stafes to attend a

ational Tang Soo Do-Moo Duk Kwan
Federation event. He graciously con-
sented to this rare informal interview
in which he speaks of past, present
and future goals of Tang Soo Do-Moo
Duk Kwan.

Thix faunder of Tang Soo Do-Moo Duk Kwan, e great
Grandmasisr Hwang Kee, st became inarasted in the fighting
arts in his early childhood. By the ima ha was 15-yaars-oid, ha
had become g mashar of Soo0 bahk do, a crude but affective native
fightineg art. Al 22 years of age, he mastersd Tae Kyun {another
Korean fighting systerm unralated 10 Tag Kwon Do), it was caurimg
this pariad, 1800-1945, that the Japenass ifvakion oS S0o-
pied Korea. In an attempt o control the population, the rasident
general of tha Japaness lorces forbld the praciice of Korean rar-
tial arts and imprisoned all wha delied Ihe ban. Alhough Hwang
Kt continuid 1o train secratly n his arl. be soon afiracied the
attention of the Japanese sacrat polica. Packing hie few belong-
ings, ha sed oud an feal Tor Manchura.

Aurtving in Manchuria, he found scanes af lawhassnmess and
destrucion avarywhera. Whiks in Manchuna, he jeurneyed inio the
hills and camped for several days with a growp o bandits who had
also fled Korea whan Bwe Japaness fonces armvecd || was diring
this period that the Chinasa revalistion was in kill blosm. Mao Tse
fng and Ganeral Chaing Kal-shek were Sighting for contral ol
Chinag. Tha Grandmaster recalls thal a lol of Manchuna was still
under the aocupation of the Japenesa. The southerm wall of tha
Oresl Well ol China was hoavily quarded by Chinese saldars and
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days with the handits, Hwang Kes decided 1o leeve Manchuria and
travel o Ghina where he would lva tha next 20 years sludying the
Chinase marfial arts,

In 1845, Korea wes liberatad and tha fighting ans of he couniry
again became popular, Having founded Tang Soo Do-Moo Duk
Kwan, ihe Grandmastes then sei out 1o spread his unigue martsal
art.

Tang Soo Do-Moo Duk Ewan (a brotherbosd and schoal of 2i0p-
ping inner and outer confiicl. and developing virtue, according fo
ihe way of the worthy hand) s both a hard and 260 system. kg
hardness comas in part iren Soo bahk; the sofl movements from
tha Marthem Chinese systams. 1 is a classical martial art. &nd 83
puposa is 10 develop evary aspect of the sei in onder o creale &
malure personglty who has folally intégrated his o har body, emo-
fiang, inefiaci and spidl. Thiz iatal imegration helps o devalos &
parson wha can daal with the outside world in a mature, ntelligent,
forthright and viruous mannar.

Cheef the past 20 years, thousands of Americans have sluded
Tang Soc Do in Korea, Korean instruciors have been sent world-
Wik 10 teach tha art of Tang Soo Do, Thene are now major Tang
S0 Do organizations in mare than 16 coundrias, and of tha
200,000 stedents wordwics, 20,000 are dan holdees.

Oine of the oldest seneiving markial artisis, the ?5-year-oid
Hwang Fea has become & lving icon o his many laliewers
Radiating humility and inmer peace, this descendant of ancient
Karean and Chingse martial ari foems, hias moldied a poweriul
nation of Tang Sco Do-Moo Duk Kwan practitioners o promote his
idipals of rand, Bady and aplirl hermony.

Bob Liedke; How did you first become Interested In martial

Hwrang Kee; Whan | was about sawan or eight years ok, | wit-
nesged A group of hosdiums raughing up & shopkeaper o a local
baraar. Thay ware forcing the shop owners to give them some
kind of Wibute or they would beal them up. Alshough | didn't respect
what thay were doing, the martial ar iechniques they used atiract-
ed me,

BL: Why did you leave your homeland and live In China for 20
years?

Hi: Basically, | went to Ching bacaise of the Japanese oooupatin
ol Korgd. | didn'l hane the Ereedom that | needed. | had 1o rain
sacratly inomy art becauss Korean martlal ars fraining was bannad
by e residiand ganaral who was n charge of the Japanese foroes

Aichard Kop! of Owford, CT, recedwing 8 Perpetusl Traphy from
Girandmaster Hwang Kee lov (e Team Soim avent

M- | climibad e wall ar migint. | was in axcallent physical condstio
at the tima and there wera parts of tha Graad Wal thal ware lowar
than others, | ran up the side of 1he wal two or three steps and
ther grabbed al tha oo, Once on fop. | distracted the saldiers
guarding the other side by throwing nocks away tnom whera |
clmibed doen.

BL: What wis e in China lkke a1 that tfima?

HHK: Cinse you were gutsida of tho citees, low and order &5 wa knal
it dign't exist. Criig and drugs like opiuem wene evenmwhans.
Traiming in the martal arts was still gong on, bul the (eachars
would only train a few shudenis Ekat they Snusied.

“| had to train secretly because Korean mar-
tial arts training was banned by the resident
eneral who was in charge of the Japanese

rces occupying Korea.”

After | had made my way imio Ghing. | was introsucad i The
Yang family. Master Yang taught me the Mortham Yang style kung
fu {Mei-ga-ryu) which is stronger and more passive than ths
Soushdarr shyle and can be usaed delansively in closs quaners. The
Southarm siyle (Wei-ga-ryu) is faster and more activa and can ba
used in @ mone opén ervirenmin]. You Seldom heard the lemm
*Kung Fu® used at all. The general term for martial ars was
“Wushu” n Chingse and “Kuk Sool’ in Korea. Both tarms mean
*natlonal art.” Althaugh | rained with various Chiness masiers dur
ing thia 20 yaars hat | lived in China, | rebeived most af mry frainin
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fram blastes Yang.
BL: How did you begin teaching the Tang Soo Do-Moo Duk
Kwan sysiam?
HE(: | wns wming i b Korman "iﬂlﬂl‘:‘l af Trang.pmalm aMer
tha sacond workd war ended in 1945 | started teaching several of
my co-workers af the Ministry, Than the Korea war bagan. Oue o
the sfuabon at the ima ol 1he war, martial art shudy 'was nod ackes;
miast students lost condact.

| began taaching again in Pusan, Korsa, becauss i was thoe only
cify Ehat wasnt occupiad by the communisis. | fownd a smal place
1o irain thraugh the Minisiry of Transpodation, and | recrusied five
niw students.
BL: Why did Tang Soo Doe-Moo Duk Kwan grow so quickly?
HE(: The syssem graw rapidly becausa of the iImponant comacts
that | made betwean the Chinesa, Korea and Japanesa martial
arts during the Intarnational event that | sponsorad afies the war.
Algo my condacts with the United Nations miitary spread the ar o
ather countnias worldwide. And, of course, U5, sendcemean sia-
baned A% Osan Ar Foroe Basa in Konga also took the af home
BL: | understand that the Korean governmen! offered you the
Pregidency of the Taskwondo Association..,
H#: | didnt befieve that the povemment resly wanted 1o aller me
thal | ke hal now. 1 was jies) a palilical mova on thair part, At

“They had a lot of political Eﬂ#!r and they

- fried to destroy the Moo Duk Kwan. The
president of the Taekwondo Association
isn't even a marlial artist. He's a politician.”

that time, my Moo Duk Kwin was the largest onganization of its
kind in Karea. Mo olher style was as big. They wanied ofhers o
balieve thet they offered i to mae., but thay really didn't want ma io
have i, Thay saad that | danied the Presidency ol the Taskwondo
Association and thal | was very hasd to work with. Again, just &
polilical move. Thefe was a lot of political moving anound bebween
the gowarnment and fhe miitany ai that tima, Thay had a kot of
palilical powess and thay fried io destroy the Mao Duk Kwan, Tha
prasant preskdant af the Taskwando Association sn't even a mar-
liad @tisl. Hix's & poiifician

BL: Whal da yau leel is your greatest contribution to the mar-
ial aris?

HHK: First, organizing my arl. Second, devaloping the syatam af
pastures and tachriques =0 that an individugl eould adagt 1o tham
and; turd, 10 develop personal characier in the individual. Those
are the basics. | have alwaye emphasized a strang faundalion in
iy follicwers. S0 | am msser hasitant 1o give them what they nead,
| iy 1o be available for tham and to set an examphe for them,

Alzg, | sponeared the ficst International Goodwill event in Seaul,
Korga, in 1955, i was hald in the Citizen's Hall 1§ was a very
maananglul evend far mie. Chinasa, Korean and Japansse martial
arlists demonsirated their ans 1o thea public. | kel it was one of my
masl Impovtant accomplishmants on an imtarnational leved. | conin:
uesd o mest with both China and Japan 1 sponsoer serdar galher-
ings to promole goadwill fircwgh the martal arts.

BL: In your opinkon, what is the maost imporiant charactaristic
a martial artis! should possess?

Hi: First, they must understand the Da. There has to ba a balance
in gach Individual concarning consciantousness, good |udgement
and a strong will. In the Tang Soo Do-Mog Duk Kwan system, it s
necessany G siudy Meh Gung (imlemal power), Weh Gung [@xies-
ral pawer) and Shim Gung (apirtuel power), The three have to
come igethes {in crdar) 10 ba a good martisd skl
BL: While Tang Soo Do is & punching and kickl
heve soft movemenis that resemble Jujitsu or Al
this come about?

HE: The actual lechniguas come from my Chiness instructians.

art, it does
. How did

Even In some of the forms ibene are applications of soft sef-
defense, | feal vary good abaut my art and the phiosoply Mt |
heve developed. In Tang Soo Do-Moo Duk Kwan fraining, we can
all b brothers and sisiens regardiess of nation, race or sex in this
way, Tang Soo Do-Moo Duk Kwan contribules to word peace and
hamremary

BL: It ks my understanding that testing for “Masterbelt™
(fourth degree and abowve) requires a full week of testing.

HE: Frankly, aven a week s nol encugh, | wish i could be langer. |
wold Bka them to train in the maumaing, Bul this isn'l always pas
Elbde. Sowe try 10 meaal with everyone's satisfactan,

BL: Why is the st 50 difficult?

HEK: When & sbudent reachis this keval, (hey will be an mstruciorn
thid reprasants Tang Soo Do-Moo Duk Kwan and mysel. Duaring
the wesk, we standardize iraining and discipline—uwith hardar
fraining. By fraining harder, thay agaln become a student. Whe
thay redum homa, they will baftar undarstand thair students
because of this experience. YW want 1o be very posilive in ow a1,
BL: WIN you sver allow musical forms in your compsetition?
HK: | baliges that music is a very Important par of an individusal's
life. Some misis will if your spifts and refax you. Howewer, | dont

(o |

Thi Grandmasier Wil NS son, Masier Hyn Ehl:-IIHl'I'W. T'F:uptra.rﬂ
was fakan &l tha hobad durkng the inferviaw with Bob Lisdle.

agres wilh musical barmsa. Any noose & all when you'ne fraining il
break your conceniration. \n Korag, we would ofien go into the
maunians to fran in slence. in thal way you can devsop your
sélf-irmage. | balieva the self-discpline and charectar can be
IZIEEIJ"I:I].'El:I bry miisic inithe forms. 1§ breaks the facus of the mind
and bady. §don't sew i being used at this time.

BL: Ona final guestion. Wiy |5 the trim on the black belis uni-
form bBlus?

HE: Tha colar bleck signiles dealh and unmhappiness. Because
Tarng 300 Do-Moo Duk Kwan adheres to the principles ol nalure,
Diua reprasanis lde and growth patential. Black stays black with no
poteniial, @

ABOUT THE AUTHOR: Bab Lisaks 5 an Afemaionasly putisied
writar and phalojournabst. He s an Ailkido Mnsirucior baged in New
Hipveyt, COrmsclicud. and Ras more inan 25 yaarns of mamin an sxpa-
ance. M Liagke i 2 THOT Comtritunting Egiror,

The auifar waowd a fo gie { thanks fo Hyun Chul Hveng,
fdaster of Targ Soo Do-Moo Duk Kwan and Mma Granomasiars o
who fransiated the nlenasw



